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« Les Rencontres chorégraphiques internationales de Seine-Saint-Denis impriment 
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EN (translated) : 

« The Rencontres chorégraphiques internationales de Seine-Saint-Denis Festival 
sets the pace » 

By Rosita Boisseau, Le Monde, 13.05.26 

The festival, which opened on Monday 11 May, is being held in 26 venues across the 
department and, for the first time, features a Parisian venue, the Maison des métallos, 
which is showcasing 35 works. 

What audacity! The opening, on Monday 11 May, of the Rencontres chorégraphiques 
internationales de Seine-Saint-Denis, which runs until 13 June across 12 towns in the 
department, is striking for its artistic vision. A world away from trends that prioritise 
high-impact shows, the festival—founded in 2002 and led by Frédérique Latu since 
2021—bets on subtlety and the uncanny. It remains steadfast in its taste for adventure 
and its support for intrepid creative minds. 

Scheduled for the same evening at the Théâtre public de Montreuil, L’Art de vivre by 
visual artists Clédat & Petitpierre, followed by Kassia Undead by Lara Barsacq, each in 
their own way exudes a sense of intense strangeness and uncertainty. The first carries us 
away on a little cloud of happiness in the company of the duo—as mischievous as they 
are unusual—Guillaume Drouadaine and Fabien Coquil. In a faux-wood chalet, they 
transform this piece, a tribute to the painter Magritte, into a philosophical lesson on 
tenderness. 

In a more expansive style, with eight singer-musicians on stage, Kassia Undead, by 
choreographer Lara Barsacq, treats the audience to a choral medley in Ancient Greek 
based on the works of Kassia of Constantinople (c. 810–c. 867), a Byzantine nun, poet 
and composer. 

Aesthetic opening 

These two shows are testament to the consistently bold vision of this activist festival. 
Based in Bagnolet and without a permanent venue since its inception, this year it brings 
together 26 venues across the department and, for the first time, a Parisian venue, the 
Maison des métallos, to present 35 productions. 

With a taste for risk-taking, this event oƯers a springboard for young and not-so-young 
choreographers in need of recognition or visibility. “We’re lucky to be able to dare to be 
curious with creations that go against mainstream productions and the pace of today’s 
society,” says Frédérique Latu. “I also want, particularly at this moment, to champion 
diversity in content and formats, and the freedom of artists.” 

This artistic approach is complemented by free access to performances. Scheduled, in 
particular, for Saturday 16 May in the magnificent Jean-Moulin-Les Guilands Park in 



Bagnolet—which oƯers unobstructed views of Paris—these events draw on the talent 
and adaptability of choreographers Volmir Cordeiro and Ametonyo Silva. At the same 
time, shows and workshops are being oƯered in unusual venues such as the child 
welfare centre in Bondy, or the La Seigneurie care home in Pantin. 

A shifting sensory crossroads 

A loyal partner since the festival’s inception in 2002, the Théâtre public de Montreuil 
provides a superb empty stage for Lara Barsacq’s astonishing ramblings. Since 2018 and 
her solo piece Lost in Ballets russes, set within an installation of objects and images 
linked to the painter Léon Bakst (1866–1924), set designer for the Ballets Russes (1909–
1929) and her great-great-uncle, this Brussels-based choreographer has honed a unique 
signature style. 

Weaving together documentary research and personal imagination, she finds herself at 
a shifting sensory crossroads, where movement, text and live music mutually reinforce 
one another. This is certainly true of this new work, conceived in collaboration with art 
historian Brunella Danna-Allegrini. Captivated by the songs and personality of the 
remarkable woman that was Kassia of Constantinople, Lara Barsacq has created a 
musical performance that perfectly reflects her penchant for the ‘frictions of eras’. The a 
cappella vocal compositions centred on the saints and martyrs of Kassia are performed 
with fervour by performers in shorts, black T-shirts and patent leather loafers. Their 
dances, almost naive in their sometimes medieval-inspired choreography, are imbued 
with a delightfully childlike playfulness. 

Somewhere between reverie and contemplation, Kassia Undead unfolds her procession 
in a sort of music salon of the kind Lara Barsacq loves, where some of the singers, and 
Cate Hortl on keyboards, sit on the floor. Here we find the appeal of this artist’s work, 
which seeks to preserve the spontaneity and fragility of the performance by showcasing 
the group of performers. Like a friendly gathering where we celebrate Kassia by dancing, 
singing and bringing out the trumpet and oboe, the piece weaves together present and 
past in a suspended fiction of discovery and happiness. A bubble that stops time and 
flows gently by. 


